Catch 22 Motif References
Confusion = 7, 8, 16, 20, 22, 224, 28, 68, 256-258 (Principles of Milo are debated), 290, 297, 300, 301, 341, 325, 347 (not so much a confusion anymore; same “confusing” statements, but the reader gets it now as someone tries to ruin the universe that Yossarian has established and that the reader understands), 436 (NO confusion references really until way later in the book because Yos. Is coming out of it.  
Lethargy, Apathy, (in)Sanity, Survival {LASS} = 18, 19, 20, 23, 29, 32, 39, 43, 45, 49, 53, 54, 56, 58, 60, 61, 83, 103, 104, 108, 119, 123, 128, 137, 140, 148, 161, 165, 177, 179, 184-185, 262, 289, 298, 300, 301, 322-325 (Peckem trying to take over Pianosa), 412 (Yos is coming out of it), 430, 451 = escape from LASS is the theme of the book, 453!    
World as an enigma = The war is an allegory for the human condition (in the 20th century) throughout the entire text, 170, 278, 302 and 311 (allegory for protests of Vietnam), 405, 415, 416, 445
Asinine military machine = 113, 120, 139, 177, 183, 197 (Cathcart’s prayer suggestion), 206 (blaming chaplain for the Irving letters), 214 (flying more missions), 217, 219, 282, 288, 291, 297, 320, 328, 342 (Doc Daneeka’s “death”), 370, 419 = Aarfy raped and killed girl but Yos. Was arrested for paperwork mishap, 431, 443
Definition of war = 68, 70, 81, 87, 108, 109, 169-170 (soldier in white), 208, 231-232
Perception vs. reality = 14, 38, 107, 157, 167, 169, 243-245 (Italy surviving wars through old man’s perspective), 259 (Milo’s mentality), 266 (chaplain needing dogma to believe), 279, 303, 303-305 (Yossarian’s “awakening”), 344 (Doc Daneeka’s “death”), 363-365 (soldier in white returns)
Irony = 43-44 (verbal), 50, 56, 61, 85, 105, 119, 139, 144, 145, 157, 165, 166, 173, 174, 177, 179, 180, 182, 197, 223, 233, 260, 265 Heller uses a lot of irony to ( motifs( theme, 402, 405, 418, 421, 444, 447
Catch 22 = 45-46, 58, 76, 105, 106, 109?, 114, 159, 174, 305, 363 (A reversal of the Catch 22 connotation = before it is seen as a trap, now this circular logic is a freeing mechanism for the chaplain), 407, 427, 442-443 
Yossarian’s metamorphosis = THIS is the real chronology of the text; it does not become apparent until later = 303-305, 345 (possible climax of story? = all of the recent deaths, culminating in Kid Sampson’s legs and Doc’s “death” 361-362) 349 (= Yossarian is a very dynamic character. He starts out as apathetic and converts to caring throughout the text. This is shown by his sincere caring for Nurse Duckett and for his roommates-for awhile. This makes the READER as a very dynamic character too because as we read, we begin to sympathize with Yossarian more and more and we change our perception of him), 405, 408, 409, 412, 414, 418, 421, 422, 423, 434, 435, 441, 444, 446, 450!, 452
Authorship = This motif can also be seen as “the power of language.” (Give students quotes and they identify motif it relates to, if any, and then explain how the quote is an example of authorship) 8, 20, 28, 35, 43, 61, 183, 204, 207, 210, 220, 263, 268, 272, 288, 293, 303, 306, 316, 331, 363409, 412-417 = stream of consciousness = reader reads it fast and blurs all the singular, heinous events into one malicious, allegorical mess, 433
Anti-Hero = Yossarian as an anti-hero = 423, 437-438 and 440

Theme = 446, 451 (escape from LASS)
