Oedipus Notes
Text = 
1) http://classics.mit.edu/Sophocles/oedipus.html
2) http://www.legacyarchives.com/books/Sophocles.html This one has the lines numbered.

Blackboard Quasi-Webquest: http://vccslitonline.cc.va.us/OedipustheWreck/backgrnd.htm
Background lecture notes: Have kids outline notes and trade/critique notes. 
1) Sophocles: 497 to 406 B.C.; Lived about 90 years, everyone loved him, was a very successful dramatist and wrestler, different stories surrounding his death-choked on grape is most accepted. 

2) “Inquiry and discovery was a regular feature of Greek tragedy.” Because of pursuit scientific pursuits and figuring out the world, but not really getting any answers most were happy with. OR starts with a question and it is basically a mystery. 
3) Socrates ( Plato( Aristotle: Stoics (stay” and based on here and now logic/physics, Skeptics (contemplated why and usually left in doubt or ambiguity), Epicureans (seek pleasure in the here and now to avoid fear and bodily harm)

4) In 400s BC, Greece was a democracy and celebrated the human spirit which sparked and was the flavor of the Enlightenment/Age of Reason in Europe in about 1450-1580.

5) Theatre:

a. The chorus = a group of dancers = choreography

b. Drama started as a dance to worship and praise the god Dionysus (Die-un-oh-suss = god of living/growing things, especially the vine/wine). Therefore Greeks couldn’t go to the theatre whenever they wanted, only during the three day festival to worship Dionysus. It was an all day affair where the audience arrived at dawn and say three tragedies, one satire and one comedy. Prizes were given to the best dramatist and first prize was a crown of ivy.

c. There was a small charge for admission so every one could go and even those who couldn’t afford it were given free tickets. 

d. The theatre held about 14,000 people. The capacity of The Palace for a Pistons game is 22,076. They were a lively audience that burst into tears or hissed and whistled if they didn’t like it. 

e. Evolution ( at some point a masked dancer was added that did not dance or sing, but spoke (Thespis added this first actor) ( Then a second actor was added to talk to the first ( Sophocles added the third.

f. Actors wore masks. Pretty standardized: old man, youthful woman, etc. This allowed few actors to play many roles = for OR all the speaking parts were played by three actors only. 

g. The front row was 60 feet away and the back rows were 300 feet away.  

h. No lighting, little scenery, so, like Shakespeare, the opening lines and actions had to reveal the identity of the characters, the setting and the situation.
i. Dramatic irony is a much-used literary device in this play. Remember that the Athenian audience came into the theater already knowing the story of Oedipus and his horrible fate.
6) The play: OR is the first episode in the trilogy, the next two chronologically are Oedipus at Colonus and Antigone, although they do not make up a single trilogy. "Oedipus" means "swollen feet". The Greeks pronounced it "oy-DEEP-us". Oed- is the same root as "oedema / edema" (tissue swelling; the British preserve the initial "o"), while "-pus" is feet (hence "octopus", the eight-footed animal.)
7) SS task during play: Clarify Sophocles’ stance on “fate vs free will” and two most prominent literary devices that exuded it. Final assessment: bring write answer and create assignment for another student to do that shows your answer. Graded on rubric below:
Grade yourself on the rubric below to choose the standards on which you would like to be assessed. You can choose between 0-3 standards. By grading yourself, you are indicating to Mr. Foster that you would like to be graded on that standard. 

	Core Standards
	4.0
	3.0
	2.0
	1.0

	Depict and Cite Text Evidence 

CCS Reading 1, 2, 3
	Strong description of text events, mature inferences, and abundant, specific evidence.
	Clear representation of text events, inferences are made, and text evidence is present.
	Partial representation of text events, few or no inferences, and some text evidence that might be vague.
	Insufficient and/or inaccurate representation of text events, no inferences and/or text evidence.

	Analyze Author’s Craft

CCS Reading 4, 5, 6
	Strong explanation of how specific text features create meaning.
	Clear explanation of how specific text features create meaning.
	Partial explanation of how specific text features create meaning.
	Zero and/or inaccurate explanation of how specific text features create meaning.

	Evaluate Text as a Whole

CCS Reading 7, 8, 9
	Strong description of text connections, universality, effectiveness and/or theme.
	Clear description of text connections, universality, effectiveness and/or theme
	Partial description of text connections, universality, effectiveness and/or theme
	Zero and/or inaccurate description of text connections, universality, effectiveness and/or theme


Sophocles 
· He lived a rich, successful life which does not equal the deep tragedy of the play.

· He won several competitions for dramas that he put on; he won first prize 18 times; he was the most successful dramatist who ever presented plays.

· Sophocles won awards in wrestling

· He wrote 123 plays; only 7 are completely whole for us to read.
· His character was such that "everyone liked him".

· There are various accounts of his death - did he choke on an unripe grape, or was he reading Antigone (aloud - silent reading was unknown to the ancients) when his voice froze in mid-sentence and he gave up the ghost?

Greek culture

· “In the fifth century, the poet was regarded as a teacher.” So, with this in mind, what is Sophocles’ message? = “We have nothing very informative about…how Sophocles himself conceived of his purpose (for the play).”

· “Inquiry and discovery form a regular feature of Greek tragedy.” Such as Who killed Laius? Who is Oedipus?

· Ancient Greek philosophy is dominated by three very famous men: Socrates, Plato, and Aristotle. All three of these lived in Athens for most of their lives, and they knew each other. Socrates came first, and Plato was his student, around 400 BC. Socrates was killed in 399 BC, and Plato continued Socrates’ work. Aristotle, who was younger, came to study at Plato's school, and ended up starting his own school as well. In the years after Plato and Aristotle died, in the 200's BC, three famous kinds of philosophy started up in the schools that Plato and Aristotle had started. These are the Stoics (The only allowable effort is towards the attainment of knowledge of human and divine things, in order to thereby regulate life. The method to lead men to true knowledge is provided by logic; physics embraces the doctrines as to the nature and organization of the universe; ethics draws from them its conclusions for practical life.really good or bad in a man's life depends only upon himself. He may become poor, but what of it? He can still be virtuous. A tyrant may put him in prison, but he can still persevere in living in harmony with Nature. He may be sentenced to death, but he can die nobly, like Socrates. Therefore every man has perfect freedom, provided he emancipates himself from mundane desires), the Skeptics (A skeptic critically examines the meaning systems of his/her time, and this examination usually results in a position of ambiguity or doubt. This doubt can range from disbelief in contemporary philosophical solutions, to agnosticism, to rejecting the reality of the external world; "Nothing can be known, not even this), and the Epicureans (the greatest good was to seek modest pleasures in order to attain a state of tranquility and freedom from fear (ataraxia) as well as absence of bodily pain (aponia) through knowledge of the workings of the world and the limits of our desires. The combination of these two states is supposed to constitute happiness in its highest form). Each of these continued to be important ways of thinking about the world all the way through the Roman Empire, until people converted to Christianity in the 300's AD, and even after that. 

· In the fifth century, Athens had about 300,000 people, it was crowded, dirty and relatively primitive. 

· Humanistic Spirit

· Around 490-480, the Greeks held off the conquest of the Persian Empire.

· The government was a democracy, by the people and for the people.

· As a result of these two, and many other great accomplishments, the culture and the energy celebrated the human spirit. “inspired by a new heroic vision of their own potentialities” resulting in a “fantastic burst of energy.”
· This sparked and was the flavor of the Enlightenment/Age of Reason in Europe in about 1450-1580.

· Besides democracy, the Greeks invented the theatre which was a regular part of communal life. Theatre:
· The chorus = a group of dancers = choreography

· Drama started as a dance to worship and praise the god Dionysus (Die-un-oh-suss = god of living/growing things, especially the vine/wine). Therefore Greeks couldn’t go to the theatre whenever they wanted, only during the three day festival to worship Dionysus. It was an all day affair where the audience arrived at dawn and say three tragedies, one satire and one comedy. Prizes were given to the best dramatist and first prize was a crown of ivy.

· There was a small charge for admission so every one could go and even those who couldn’t afford it were given free tickets. 
· The theatre held about 14,000 people. The capacity of The Palace for a Pistons game is 22,076. They were a lively audience that burst into tears or hissed and whistled if they didn’t like it. 

· Evolution ( at some point a masked dancer was added that did not dance or sing, but spoke (Thespis added this first actor) ( Then a second actor was added to talk to the first ( Sophocles added the third.

· Actors wore masks. Pretty standardized: old man, youthful woman, etc. This allowed few actors to play many roles = for OR all the speaking parts were played by three actors only. 

· The front row was 60 feet away and the back rows were 300 feet away.  
· No lighting, little scenery, so, like Shakespeare, the opening lines and actions had to reveal the identity of the characters, the setting and the situation.
· A trumpet called everyone to attention for the play to start.
· Dramatic irony is a much-used literary device in this play. Remember that the Athenian audience came into the theater already knowing the story of Oedipus and his horrible fate.
· Greek cultural moral message
· Self-knowledge requires the virtue of “sophrosyne” (modesty and self-restraint). Creon is seen as the sophrosyne standard
· When man battles the gods, the gods win.

Oedipus Rex = the play

· It is “generally regarded as THE dramatic masterpiece not only of Sophocles, but also of the whole magnificent range of ancient tragedy.”

· Written about 430 B.C.sometime between 430 and 411
· The title of our play is often given in its Latin translation "Oedipus Rex", rather than in its original Greek ("Oedipus Tyranneus"), since the Greek term for king is the English "tyrant" which means a monarch who rules without the consent of the people.
· This is the first episode in the trilogy, the next two chronologically are Oedipus at Colonus and Antigone. although they do not make up a single trilogy his unfinished play Oedipus at Colonus was completed and performed years later Ajax, Antigone and The Trachiniae are generally thought to be among his early works, again based on stylistic elements, with Oedipus the King coming in Sophocles' middle period.
· "Oedipus" means "swollen feet". The Greeks pronounced it "oy-DEEP-us". Oed- is the same root as "oedema / edema" (tissue swelling; the British preserve the initial "o"), while "-pus" is feet (hence "octopus", the eight-footed animal.)
· There were no stage directions in the original Greek, so translators added them. 
· The play begins with a question and Oedipus Rex has the most questions of any Greek play. 
· “It is useful as a reflection of primeval myth and man’s unconscious mind.”

· “The story of a man’s discovery that he is guilty of unwitting parricide and incest and his horrified reaction to it.”

· “The play is a sustained act of one man’s intellect.” It is as if throughout the whole play Oedipus is stating, “You are inept and I am clever.”

· “The plot of Oedipus Rex is a search for knowledge and its climax is a recognition of truth.”

· “A man matches his wits with the gods.” man = Oedipus, Man = humankind

· “For Oedipus, self-knowledge is an appalling and humbling experience” How is this true or false in students’ lives? Me = damn, I am an ass and a drunk

· Motif = passage of youth to old age, this is constantly repeated to compel the plot and frame the philosophical questions. 

· Oedipus’s tragic flaw? = hubris = proud, over confident and temperamental = his death is “poetic justice” "hybris". ("Hubris" is the same word; the Greek letter "upsilon" looks like our "Y" and is its origin, but the sound was more like the "uhh" Sophocles is saying, "Maybe the gods do exist... and are consciously and elaborately MALICIOUS. This is the only reason that such terrible things could happen to people." Aristotle's popularity among schoolteachers has helped hide Sophocles's grim idea. Even today, students are forced to write essays about "tragic flaws" and "purging pity and fear".
· The chorus

· “The isolate chorus and single line of ten yield treasures of meaning.”

· Is Oedipus a tragic hero or just a victim of fate? Elaborate into a “free will vs. destiny” discussion. Possible = Oedipus’s past actions off stage are fate, but on stage he is operating under his own free will. 
· Oedipus blinded himself to cut himself off from humanity; suicide would mean he would meet his dead parents in the after life, so it is not an option. 

· Oedipus is a great hero, in a sense, because he has the inner strength to pursue the truth at any cost and he accepts responsibility for his actions, and is constantly keeping the thoughts of the Theban people, the chorus, in mind. 

· “Oedipus is every man and every man is potentially Oedipus.”

· Is he guilty? There is no hamartia, mistake or guilty act, (hamartia is the word used in the original Greek of the New Testament for "sin". The King James Version has 172 instances) that makes Oedipus deserve what happens to him. The gods don't even warn him not to do the things. Apollo simply tells him he will do them.

· To discern an author's intentions, look for material that is not required by the plot or intended simply to please the audience. = Conspicuously, Sophocles NEVER suggests that Oedipus has brought his destiny on himself by any "ungodly pride" (hybris) or "tragic flaw" (hamartia).
· Sophocles says that Oedipus's frightful misadventure is the intentional work of "the gods". At the end, everybody says this. Pure and simple. Nobody even asks why.
· "Social conservatives" prosecuted Socrates for expressing doubts about "the gods", but only because they thought this would corrupt the minds of young people. (Does this sound familiar?)
Today/Life Implications
If Aristotle and his successors had been free to speak the truth clearly, here are some points that would come up in discussion and with which most students (then and now) would probably agree. 

· In our world, very bad things do sometimes happen to very good people. Your chief security comes from what people know you can do well. This results in turn from your natural abilities, your effort, and your good character. It's safest, and the best strategy, to try to be a good person. 

· It's fun to be scared at shows, and to cry. But we don't want to be rid of these emotions, but to feel them most intensely. Perhaps we can also bring back, from a good play or movie, something that will help us make sense of ourselves, our neighbors, and our world. 

· Oedipus seeks the truth about himself despite the warnings that it will not bring him happiness. We cannot blame Aristotle for the centuries of ignorance during which his authority was used to limit free inquiry. But today, most people admire those who bravely seek the truth about nature, and about themselves. It is a modern, rather than an Aristotelian, theme. 

· Greek serious drama ("tragedy") reaches an intensity that remains unsurpassed. Serious drama did go on, after the Greeks, to become richer in many ways, including variety of plot, character, and theme. 

· Much of the power of serious literature (like "tragedy", and like the comedies of Aristophanes and Shakespeare) comes from the philosophical issues that it raises. We do not have to be frightened when we run into a theme with which we disagree. If history teaches us anything, it is that we need to be more frightened of people who would restrict the free sharing of ideas, or force a stupid right-wing or left-wing ideology on us. 

· Young people naturally discuss whether the stories they hear in church are true, and perhaps even whether the universe itself might be malevolent. (Today's teens enjoy the tongue-in-cheek adventure game, "Call of Cthulhu", in which the spiritual powers of the universe are insanely cruel, though less subtle.) Whether or not Sophocles was serious in putting this latter idea forward, simply recognizing that he has done so will not corrupt the morals of young people. 

· Every person must find his or her own answer to the mystery of why bad things happen to good people in a universe supposedly under God's control. Yet even if people reach different conclusions, and express them freely, people can usually still live and work together in peace and good-will. 

· Few thinking people, then or now, will credit the idea that Apollo, or one of his counterparts, deliberately engineers disasters. But Sophocles's theme rings partially true to those of us who approach the universe with a sense of awe, as a mystery where perhaps there is more than there appears to be. 

Sphinx
1) Used in The Never Ending Story to inflict fear = an allusion

2) Hera sent her to punish the Thebans to punish for allowing Laius get a way with a crime. Laius (sometimes credited with the "invention" of homosexuality) had raped Chrysippus, son of Pelops, and carried on ruling.

3) She had the face of a woman, the chest, feet and tail of a lion, and the wings of a bird. She sat on Mount Phikion and asked the Thebans a riddle: "What has one voice, and is four-footed, two-footed and three-footed?" Each time the Thebans gave a wrong answer, she ate one of them. Many perished, including eventually Haemon, son of Creon - ruler since the death of Laius, the previous king. Creon then announced he'd give the kingship and Laius' widow (his sister Jocasta) to whoever solved the riddle. Oedipus, on his way from Delphi, gave the answer: "Man". The Sphinx threw herself off the acropolis and committed suicide (odd form of suicide for a creature with wings?). 

4) The Theban story, which included Oedipus and the Sphinx, probably took shape [image: image1.png]


around 600 BC.
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Questions/Assignments
· Examine the messenger’s speech narrating the death of Jocasta and the blinding of Oedipus in Oedipus the King. What is the messenger’s attitude toward the events he describes? What is the effect of his announcement on the audience?

· Have kids make a chart list of all the universal quotes in Hamlet and Oedipus Rex. First, try to link similar quotes thematically. Then, rank the quotes of most-least importance. Then write the essay, “Which author explained life better?”

