Frankenstein II
The deep, deep North

For this project, you will have to create a logical, yet creative, sequel to Mary Shelley’s Frankenstein. This sequel is the subsequent episode of a soap opera. The first group’s starting point will be the fact that the last event Walton saw and reported was that he witnessed the progeny carrying Victor’s body into the North. Each group will pick up where the last group left off. You need to leave the end of your episode with suspense by reaching a tension filled climax without relieving said tension. Therefore, the beginning of your episode should solve the mini-climax. Also, you need to “end” one character, “add” another character and have a major plot twist. There are a few more requirements to your soap opera; these are required to most accurately mimic Mrs. Shelley’s text. 

Requirements:

1) You must use at least one framing device. Walton’s letters and Victor’s exchange of letters to his family are examples. Therefore, your framing device(s) cannot be letters, but must coordinate with a shift in plot events, a change in point of view and a change in voice/tone of the “speaker.”
2) The events of your narrative must be logical, yet creative. While you may have the progeny become an author (creative), you cannot have aliens attack Geneva (illogical). You must make a clear attempt to model and emulate Mary’s writing style and intent. 

3) Like we have been discussing, narratives often contain universal quotes. Therefore, as your narrative progresses, you must include at least three universal quotes. These lines are not forced into your text, but appear naturally and are vague enough to apply a general idea to a vast amount of people across many different cultures and time periods. For example, as Victor was yelling at the monster, he said something close to, “…when revenge is our only motivation, the consequences of our actions are severe.” This line could apply to not just Victor, but all of humanity.
4) Your narrative must reflect British Romanticism. Remember Blake, Wordsworth, Coleridge, Byron, Keats and the Shelleys. In your sequel, make it clear that you are being Romantic in three specific areas: you think nature is cathartic, sublime and a solace; you have a genuine concern for the underprivileged; you are a bit of a rebel. 
5) My group members and when it is due:
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