Target Practice
In an attempt at earning more feedback for this learning target, follow the steps below. 

	Learning Target: Determining unknown words from context

	Student name:                                                                                                
	Hour:


4 steps to earning more feedback for this learning target:
1) Record the previous teacher/rubric feedback from your learning target log that you have received about this specific learning target:

2) Read the article excerpt below. 
Jarman has performed in these last lines a poetic transubstantiation. The "Godless" former bodies of the young Americans and their wine and bread are finally realized by the older speaker as being imbued with the divine. The very things that convinced the lovers that they didn’t need God have become testament to God’s existence in the speaker’s later life. My own sonnet sequence, "Dante and Bea," is a series of vignettes about two contemporary lovers, but rooted in a historical tradition. Much of the imagery comes from Eliot and Dante, and the form, while consistently fourteen lines, is altered poem by poem. Most of these sonnets were, in fact, originally written in a very strictly metered and rhymed form, but were in revision altered so as not to stifle the poem itself. In other words, I tried to ensure that the form didn’t choke function, or act as simply a generic container for a poem that could probably stand as free verse. The following poem is an example of the "broken form" sonnet that I employed, in varying incarnations, throughout the series: 

III. Beatrice Speaks
I’m not exactly sure what drew me to him—
it was summer and his body seemed so still
while everything around him was in motion.
He sat in front of a house, black hair in his face,
drinking from a glass half-filled with pennies
or hay—a liquid the color of honey.
When he lifted his eyes, I knew right then
I would give him my whole burnished body.
The frenzied hum and buzz of bodies being
grafted onto the same copper track
is like yellowjackets dancing—it sounds best
to those who know the pattern—to the rest
of us, it’s a drunken yellow and black
blur, and beyond that, the pale ache, the sting. 

The poem retains the traditional octave and sestet but uses them a bit differently than in traditional practice. Here, the italicized octave is the voice of Beatrice, explaining in mostly-iambic pentameter, the first time she saw Dante. The rhyming sestet (abc cba), acts as a narrative comment on Bea’s non-rhymed speech. This conscious turn to the poetic replaces the rather plain tone of Bea’s octave with the more ornate diction and rhythm of the narrator. Rather than lower Bea’s diction considerably, I chose to simply remove the rhyme employed in the earlier version, and concentrate on her recollection. I employed a similar division in the next poem, italicizing Dante’s (more poetic) words, and appending narrative comments to the end of his "quote", completing the sonnet form. 

VI. Winter
In the dark alley of error that wrapped
fast around my days (before and after)
—over the crackly cushion of dead leaves,
discarded butts, and broken glass—
          I tapped
soft at Bea’s window until her laughter
drifted, burnt and pungent through the screen.

On pale nights like this he still reflects
on what was and what could be and on her:
white limbs, cherry hair, veined lips, empty stare.
It was more than shared addictions or sex,
but what was there before, what passed away,
makes little difference now in winter’s cold.
She is gone, the alley bare and grey
like the tree in Dante’s yard, white and old. 

The traditional Italian rhyme scheme is reversed as well. Dante’s ruminations form the sestet, which begins instead of ends the sonnet, rhyming (abc, abc). The octet consists of the following rhyme scheme: (deedfgfg). The sonnet in the twentieth century is alive and well, spanning the gamut from the strictly traditional to the experimental, at times barely recognizable but for the line count.

3) Answer the following questions and grade yourself on the rubric below. 

Use context clues, pre/suffix, and other reading strategies to define and label the part of speech for the following words from the text. Also, use the word correctly in a sentence. Do NOT use outside resources, such as a dictionary book or app, for assistance. 

Imbued
Vignettes
Incarnation

Ornate
Ruminations
Gamut
	LEARNING TARGET
	4.0
	3.0
	2.0
	1.0

	Determine meaning of 

unknown words using 

context clues, word 

parts & parts of speech.
	I can insightfully 

describe explain 

all examples of 

unfamiliar words 

from a text accurately
	I can plainly explain 

several examples of

unfamiliar words 

relatively accurately
	I can mention some 
examples of 

unfamiliar words 

somewhat accurately
	I can partially identify 

a few examples of

unfamiliar words 

with some inaccuracies


4) Turn in this whole packet with your name on it…wait for feedback on this task to record in your skills log






